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Abstract:

This research paper examines the aesthetics employed by a Sufi poet of Sindh, Syed Ghulam Rasool Shah
“Ghamnak” Hussaini. It observes how Ghamnak utilizes aesthetical features to develop a potent and unique
poetic expression that replicates the fundamental creeds of Sindhi Society and tenets of Sufism. The research
investigates the themes of inner beauty, metaphorical landscapes and spiritual longing in his poetry. This
examines how Ghamnak applies the sensory imagery, language mood, style, and the art of arranging the words
and terms to evoke emotional intensity and lead the reader towards a state of social and spiritual awakening. By
scrutinizing the aesthetic features and qualities of Ghamnak poetry, the study aims to provide a comfortable
understanding of the concept of aesthetics and the model of aesthetical investigation in poetry. This article not
only sheds light on Ghamnak’s individual poetic genius but also offers the valued visions and insights into the

larger spiritual and literary traditions of Sindh and its role in facilitating social and spiritual associations.
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“Concern with beauty and art and the understanding of beautiful things, or made in an artistic
way and beautiful to look at.”®
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“Aesthetics is a socially constructed phenomenon, a system of constructed visual
representations which impose order on the incoming flux of sensory information”."
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“Situate aesthetics alongside the artistic domains of semiotics and poetics because aesthetics

relates to a quality arising from combinations of words, lines, patterns, shapes and colours which stir
our emotions and involves an appreciation of the observed, the dramatic and the passionate.””)
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“Presents concepts and processes associated with the construction of aesthetic appreciation.
Aesthetics (as an action) is influenced by physiognomy (Arnheim, 1954), ethics (Levinson, 1998),
ideology (Eagleton, 1991) and morality (Kant, 1964). It can be expressed as a style (Seeley, 2004), a
mood (Slater, 2005) or a taste (Bourdieu, 1984). It is further influenced by functionality (Slater, 2005)
and can be viewed as an illusion (Gombridge, 1960), or regarded as fake (Goodman, 1968). Aesthetics
are created and produced (Slater, 2005) via imagination (Slater, 2005) creativity, and innovation. Thus

aesthetics must be expressed, represented, and perceived as such which entails reliance upon the
cognitive processes of recognition and appreciation (Slater, 2005). In relation to action, repetition or
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mimesis leads to perfectionism. These aspects are present in poetry. Moreover, we appreciate what is
familiar to us and when we recognise and appreciate a particular action or communication (as a
creative expression) which appeals to our senses culminating in a heightened state of attention and a
state of harmony.”®
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