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Abstract:

This study explores the literary dimensions, socio-economic and socio-political foundations of social
realism in the work of renowned Sindhi author Ali Baba. Through critical examination of his selected short
stories, this study inspects how Ali Baba employs, characterization, narrative technique and representation to
demonstrate the class variances, injustice, struggle and lived realities of marginalized class in society. The
analysis places the stories within the broader framework of social realism, emphasizing the author’s
attachment and commitment to uncovering systematic inequalities, poverty, socio- economical and socio-
political flaws of his time period. By a close reading of these text the research describes how Ali Baba
transforms literature into a medium of resistance, social critique and as the voice of voiceless by challenging
dominant power structures. Finally the research argues that Ali Baba’s stories serve not only as a reflection of
social condition and a distinct literary work in Sindhi literature but aimed to advocate and providing

wakefulness for social change.
O

L 390 Ui b ooy G 0380 50 il g o 535 6 5l ol s B 5 66 g S50 6 59
Fozarss 4 Ol MW e S} pran (3 o 8 gm0 10530 il 328 31 G o St Sl 2 o (8]
e ey LG 08 (5 (s £ (8 90 34 (5 0 7 (g £ (5o t@f‘l"‘twl"“@;;’\‘)@lﬂ‘lgduugﬁ
il Ciliseo 231 Y ol 3] AT opad] Ul 8 _priniy 6 s s s ol 2 0l g b0 o T s,
5 S05 5058l s oS o g 50 8 3lan ;s b Jlio s o AT 55w b s b 38l S 5,80 i g b
%e.oﬁ'ﬁ@&i’u@.@eﬁwg)#y&é}ﬁu»bﬂw,ﬁofﬁﬁgﬁﬂﬁgééa%g
(> Sdisn J53 > Jule-FranGais Champfleury (13 g 3 ol JI s> o (&2 28 o s lalas
: 35 S Tyler Biscontini s o 45

“The Realism literary period emerged in the nineteenth century as a reaction against Romanticism,
which emphasized emotional expression and often included fantastical elements. Realism sought to depict life
accurately and truthfully, focusing on the everyday experiences of ordinary people without embellishment or
stylization. This genre often explored complex political, social, and personal themes, highlighting the struggles

and mundane routines of individuals in a rapidly changing World.”(1)
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"Modern criticism frequently insists that realism is not a direct or simple reproduction of reality (a
‘slice of life”) but a system of conventions producing a lifelike illusion of some ‘real’ world outside the text, by
processes of selection, exclusion, description, and manners of addressing the reader. In its methods and

attitudes, realism may be found as an element in many kinds of writing prior to the century ago."(2)
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“Social Realism as a distinct movement began to take shape in the early 20th century, particularly in
response to the economic hardships of the Great Depression. Artists like Diego Rivera in Mexico, Dorothea
Lange in the United States, and Kathe Kollwitz in Germany used their art to shed light on the struggles of the

working class and the impact of social and political injustices.

Some key characteristics of Social Realism include a focus on the everyday lives of ordinary people,
a commitment to depicting the truth and authenticity of human experiences, and a desire to raise awareness of
social issues. Artists working in this style often use a realistic and detailed approach to their subject matter,

aiming to capture the raw emotions and struggles of their subjects.”(S)
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“After looking at a number of definitions of realism and realist movements, this thesis has yet to find

a consensus among scholars. Therefore, with the aid of these definitions, this thesis defines Social realism as



the creative treatment and respect for reality with the episodic narrative focus, combined with the
observational style of camerawork, of an individual’s relationship with the environment, with society and with
the family unit. This definition can be viewed in line with the psychological definition from the start of this
chapter, the way one perceives and articulates a conscious and subconscious understanding of a media text
that is used to reflect society is import in terms of not only decoding and encoding a text to determine its
relevance within the social realism filmmaking style but can be further attributed to the role nostalgia plays

within social realism and how one may interpret it.”(4)
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